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Greefing

Chairman of the Executive Committes of the Exhibitior. 'Andrej Jomes’
Hanorary Senator of the University of Lubliane, Slovenia

Toshihire Hamano, DCL, HS.

The Republic of Slovenia, with o population of about two million and an area
which is about the same size as gﬁﬁoku lsland, is located in Central

Europe, The Country, which is new but has a long history and various
cultures, is famaous for its great scenic beauty; the northern part of the

land is located af the easternmost foot of the Alps and the southemn part

faces the Adriatic Sea. Moreover, the Republic of Slovenia, which became
independent of former Yugoslavia on 25th June in 1991, is known
infernationally as a venue of the International Biennial of

Graphic Art in Ljubljana which has an authority and a history of its cwn.

| am very glad 1o have an exhibition of Professor Andref Jemec, who is
active worldwide as an artist and represents Slovenian artists, in
commemoration of the 10th anniversary of the Country's independence at the
Sakaide Civic Art Museum.

Art eritics coll his arf, in which he has examined the colour correlations

in twedimensional spaces, ‘a grammar of visual art,' His early works are
defined as Absiract Impressionism. They glve us a feeling of the pathos of
nature and the universe and a poetlc aspect. He postically depicts events
and impressicns of everyday life, and all his works hove a date and fime
when fhey are drawn. In a word, the creafion of the works for him is @
documentary of living fime and space. The works in the exhibition include the
ones in which he depicted his encounters with the people and his impressions
ot a visit 1o Sakaide before the show. | sincerely hope this exhibition will
contribute to the development and improvement of the region's culture and
the furtherance of the friendly relationship and cultural exchange between
Slovenia and Japan.

Finally, 1 wish to express my deep appreciation here for the many pecple and
instituions concerned: the City of Sokaide, the Board of Education in

Sakaide and Sakaide Civic Art Museum, who guided us to realise this

exhibition; the Slovenian Embassy in Japan, Kagawa Prefeciure, the Board of
Education in Kagowa Prefectuse, the Executive Board of the Sakaide PTA,
Takamatsu Branch of the Asghi Shimbun, the NHK Takamatsu Broadeasfing, OHK
Okayama Broadeasling, KSB Setonaiket Broadeasting, KBN Kagawa Broadcasfing
Network, Takamatsu Branch of the Sankei Shimbun, the Sanyo Shimbun, RSK
Sanyo Broadeasling, the Shikoku Shimbun, TSC TV Setouchi, RNC Nishi Nippon
Broadcasting, Takamatsu Branch of the Mainichi Shimbun and Takamalsu Branch
of the Yomiuri Shimbun, who supporfed us; the Minisiry of Culture in

Slovenia and the International Cenire of Graphic Art in Ljubljana who
collaborated with us; Kamada Say Sauce, lid., Kinoshita Flour Milling, Ltd.,
Terashita, Uid., Ranet, Ud., Avadai, Ud., and Gallery Space Sckaide, who
sponsored the exhibition; the Japan Ars Fund, the Japan Foundation, the Kao
Foundation of Arts and Sciences, and the Yonden Cultural Foundation, who
granted a bounfy for the exhibition; the Association for Corporate Support

of the Arts who approved the exhibifion.
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Message
Mayor of the City of Sokaide
Toshiaki Matsuura

This year, the Republic of Slovenia, called the verdant freasury of Europe,
whic\ﬁ is rich in nature and splendid scenery for toursts, celebrates its

10th anniversary of independerice. It is a great honour for us fo have an
exhibition of Professar Andrej Jemec, who ﬁQS been the representative arfist
of the Republic of Slovenia and is internationally renowned, in our City of
Sakaide in such an important year.

The City of Sakaide is aiming at cultivating and prometing the city

arfistically. As a part of the development, we held The Prini of the World
{(1997), Polish Graphic Art in Japan [1999). These received o huge public
response from both home and GEI’OOd. Before this exhibiion opened, Professor
Jemec visited Sokaide and produced works conveying impressions of his
encounters and exchanges with our citizens, This visit not only has an

artistic value, but alse centributes to the development and improvement of

the region's culture. Culture essentially belongs fo regions and fo have

this eﬁwibiﬂon on a large scale in our city is very important for the

cultural exchanges with other regions, as well as for supporting the culiure

of our own region Moreover, the exhibition commemorates advancement of the
exchange and friendship between the Republic of Slovenia and our city. | am
also hoping that children and students wiﬁ be impressed by viewing the
exhibition, and that educational effects upen them will be enhanced.

In conclusion, the Executive Commitice of thie Exhibifion "Andre] Jemec” was
established with the Sakaide Civic Art Museum, the Intemational Centre of
Graphic Art in Lubliona, the Ryu At Group and the other arfists, to smoether the
organisation of the exhibition iKrough the influence of the City of

Scﬂ_oide and the Slovenian Embassy. | am very grateful to Prof. Toshihire
Hamano and Dr. Zoran Krzidinik, the president of the International Biennicl

of Graphic Art in Lubliana, for acling as the chairmen of the Commities.
Furthermare, | would |iLe to make a grateful acknowledgment of these who
have especially supported and cooperated with us In the realisation of the
exhibition.
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Zoran Krzidnik

The current exhibition of Andref Jemec, a contemporary Slovenian painter and
graphic artist, is a selection of his creative painting activity spanning the last fifteen
years. He is far from unknown in the cultural scene, which this time greels him as @
painter, A few vears ago he displayed his exquisite graphic wark in Tokyo and
Osaka, and was awarded the highest awards. Thus, the current exhibifion merely
complements and deepens our perception of this fascinating artist,

Through this exhibition a special message is simultaneously conveyed by presenting
the unigue relationship between the two culiural environments. Although they ars
geographically very distant, sirong fies have been estoblished and strengthened
between them in recent years. Europe, as well as the rest of the world, is familiar
with the achisyements O?/Group Hamano and RYU, with their headquarter in
Sckaide, to which Slovenia has also confributed with exhibitions in Liubliana, The
dialogue between the two distinguished artists, the presentation of Hamana's works
in Liubliona and, now, the preseniation of Jemec’s works in Sakaide, is a pure
artistic culmination. In @ sense, this is @ mutual bow of two fine-ars centres,

In his native country, Andrej Jemec is acknowledged as an extraordinary analyst - a
grammarian of the arfistic language. His current painting efforts are a result of his
deep, arrgoing study of three basic components of painting expression: light, colour
and space. Today, Jemes perceives a painting as a spiritual space which is thrown
open fo the flows of all the potentialifies and coincidences brought by life. In the
artist's creative work, colour and drawing - a line, the possibilities and efficiency of
which he has thoroughly explored in one of his previcus artistic phases - are almost
equally used and combined. The main feature of his images, created in the last
fifteen years, is the sense of ‘ease’. In the past, Jemec has so perdectly mastered the
laws o?/'rhe painter's métier that they appear to be built info him, iheretore he can
afford the freedom of choosing from a wide spectrum of employed means and,
freed from the rules, feeling the pure joy of creation. Contrary fo the paintings and
graphic arts from previous periods, which were conceived by following strictly
anticipated concepts and were aesthetically bound to the selected style, the artist
now surrendlers 1o an elevated game and synthesizes in it all the experiences and
findings of previous creative years. Sponfaneously. YWhen the brush 1cuches the
canvas, a creafive process Is started, driven by the arfist simulianecusly experiencing
and feeling, According to his own statement, this process, this materialized energy,
is an "activity of nature conveyed through a personal experience’ which is even
more important than the final result. But there is no need to be concerned about the
result when we are talking about an artist of such a shyle. The organization of image
can always be perceived, even in the most reloxed works, in the background of ¢
firm flat framewark - which is later on processed from all sides by the arfist without
Irying to determine o focal peini, There are several focal points, originating from a
combinafion of small and large forms connected with lines which change their
image in accordance with the pressure of the arfist's hand - from gentle to energetic,
from continvous to interrupted, from straight to curved and so on; in counfless
variations, Thelr function today is to bring closer forms, siacks of colours which are
Ei|ed one vpon the other, partly overdapping, partly shining in their essentiality. Their
armony and beams of light crecte the Jemec’s uniferm and fransparent space
where anything that is possible in foday's postmoedernist fine arts can happen,
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To understand Jemec's presentday artistic work, it might be inferesting fo take o
brief lock at his most typical previous phases. When he completed his siudies of the
Faculty of Fine Arts in Ljubliana he was devoted to cubism with its new percepfion
of space and analysis of forms. However, the Slovenian public becarme aware of
him in the period of his "poetic abstraction”, with fantastic monochromic
"landscapes” illuminated E a strong background light. Ridged, not entirely
recognizable forms, with the large and bulky ones of the front and smaller, brige-
ones at the back, created the landscape - extending the depth merely by using g~
and by dilufing the same colour, Of Jemec's triple research - light, colour and secze
- it was colour that had nof et experienced its right moment.

This happened in the following phase of organic or pararorganic forms in rewis—g
colour variants: illuminated from the front, moving in the minimum space whicr s
made only in the case of the overapping of saturated colours, buf which eoes=
allow the assertion of shadows.

Confrary fo the flatness of this phase, in the following one the space extenai~g =
cosmic vasiness was infinitely used - which was achieved by inlroducing s7e"2c
forms by which beams of lighter and lightsr nuances of the same colour cre =" 22
one upon the ofher so that when coming info confact with a lighter colour.
individual nuarices appear to be darker, and in contact with o darker coigy-
appear fo be lighter. It seems as if the strafified forms wers gently pushing gwa. —=

invisible wall of the painting field and continuing on into boundlessness.

This extremely successful preliminary analysis of light, eolour and space wes scer
followed by ancther one which was much stricter and limited only to the ~c=
minimal means. The issue of space in the werdimensional plane of the pe'=—z 22
was planned fo be addressed by geometric forms, squares and rectangies -
seemingly enfirely flaf concept. T\f'nis was a problem of positive and negof' e sonzs:
the dominatien of the former and the suberdination of the laiter due to var

saturations of colours. On the brighter, more passive surtace the orist co'o~zes ore
or several more denselycoloured forms which pushed the elementory "o~ zuac. =
the position of the negettive, only seemingly less importcint space. Jemee s72~ se=
a perfectly designed geometric torm Ondgassociofed it with a somewhet sero—ec

duplicate. The human mind, being inclined to put things in order, fries ¢
complement the deformed form - whereby an inferesfing vibration occurs. W'ime=
there are several colonized forms at the junciures of co?our planes, groc.es acz
which are charged with special energy.

Jemec used the period between studies on the mutual impacts of colowr 'z 22
space, for an infensive analysis of the role and meaning of the principe oz~ ’~2
slement - the line: by which, so to say, [in an arfistic sense] something 's crewrss
from nothing. If, by deing so, he renounced his study of light and coloL- -2
certainly did not renounce his analysis of the space realized by manuscre-
vibrations. Also in his larger paintings, when freshand-drawn straight ine was sec -
rwnning in horizontal, vertical or diagonal beams, or in o combingtion cf e ~s= -
in their eventual overlapping, Jemec illustrated the dimension of @ minims. oo
undoubtedly present space. Apart from this, he examined the extraorainar, = sz
which can t)e felt along the external edges whereat straight lines end i~ = sz
undulated indented line - the marginal drawing.

fi
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Thus light, colour, space and the line - an element which can connect and associate
the first three elemenis - were thoraughly studied and fully examined. The asserfion
of the flatness of the painting field arising from cubism was faken into account. Now
the time of a sovereign opp(ﬁcotion of assembled cognitions has come, to which the
artist - whase knowledge s not only limited fo the Slovenian fine arts but also covers
the European sphere - added the study of fradition, 1.e. the masterpieces of
European painters, particularly in those parts of their paintings where they gave up
the mimesis {the conscious imitation of forms of the material werld) and surrendered
themselves fo the possibilities of the arfistic language itself, i.e. to the play of light,
colours and shadows, This Is far from being a rare oecurrence in the magnificent
works of the painters from the Renaissance period and on. In this respect, Jemec
found models even among Slovenian artists, particularly Jakopic, one of the masters
of Slovenian expressionism,

However, the time had come when his lust for research was saturated. This was o
period of maturlty when the artist became aware of the fact that he wanted fo
express himsslf directly - starting from his experiences, his perception of the world,
his infimate feslings and from a resume of all that. His already proficient gesturing,
as a distant echo of calligraphy, appears to be unplanned, originating from the
inside, This gesturing was biought about by a fime which dickaled sponfansity.
Everyihing e?s& by Jemec had already been elaboroted and perfected, simply
waiting to be released, fo create freely and openly the atmosphere as dictated by
the moment and its mood. This resulted in @ painted record that was offectingly
communicalive, yet unburdensd.

This fleeting, inevitably imperfect glance ot the steps of Jemec’s deep research into
the elements of the language of painting should at least partly explain his present
crecfive work, The métier has been mastered; the impacts of the environment,
society and evolufionary painting. Constellations have been token into account - the
mind sharpened, He has now achieved creative freedom. The studied elements are
used in an eosy but precise manner. The artist has reached a level where the
question of HOW to express himself apparently no longer agitates him. It seems as
though the only issue left is WHAT there is fo say. Once the creative process has
started he plays with the slements, following the goal of the image. In the smaller as
well as the larger pieces he moves freely, also in o technical sense. His signaturs
st?/fe in pointing now rivals his abilities in the graphic arfs. The principal innovation
ot his work lies in the role of the law of coincidences, of the things which are
brought from life’s joumey and infegrated into the composition oFgrhe painting, Here,
the painter uses eitLer blocks of colour which are charged with energy and
translated to his own spiritual world, or lines which are used as a binder in fixing
the uniformity of the image. Even in o ‘polycentricly’ conceived painting, ¢ new
uniformity is created which facilitates the spectator’s enfry inio the image and
perception of Jemec's fotal painting concept.

To conclude, attention should be drawn to another impartant fact. The
spiritualization in the way of thinking of Slevenian artists, particularly Jemee, is in o
way concordant with the perception of the cultural environment to which lemec Is
bf}ing presented in this exnibition. This is how such o refined diglogue can taks
place.
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Biography

Born November 29, 1934, in Vizmarje, Lubligna. He
studied painting at the Academy of Fine Ars in
Ljwbliana {1953-58] under professors Marij Pregel],
Gabrijel Stupica, and gropﬁics under professors Rike
Debenjak and Bozidar Jokac. He graduaied in 1958
under professor Gabrijel Stupica. The Preseren Fund
grant enabled him on advanced study in Paris (1963
&4}, in the atelier of |. Friedlaender, and in londen. He
worked as o teacher at the grammar schaol in Senivid
near Ljubliana [1958-61] and as an independent artist
(126273} In 1973 he acquired the univarsity
lectureship and began o teach of the Academy of Fine
Arts in Lubliona (since 1984 a prafessor), he was
appointed the dean of the Academy of Fine Arts in
Ljubliana twice (197779 and 197981, Until his
retirement in the year 1999 he held the academic post
of professor for drawing and painting for
undergraducte and postgraduate study af the
Acaderny

He has faken part in numerous group exhibition of
Slovenian and Yugoslav art, among them: the Bienniol
of the Yourg in Paris {1963, all infemational graphic
exhibitions in Liubliana [from 1963 on], the Biennial in
Venice (1970, 1972), the Biennial in Sco Paulo
(1970, 1977}, the exhibilion "The Art on the Yugoskv
Ground from Prechistory to Today” 1971 in Paris, the
Intemational Print Biennial in Tokyo {1964, 1966,
1971), ete.

1995 he became an iregulor member of the Slovenian
Academy of Science and At in Ljubliana. He is active
in the fields of painting, graphic and drawing, fapesiry,
sculpiure, gropﬁic design, consultafions on the quesfions
of accordance of celours and design (for example for
Culturial and congress centre Cankarjev Dom in
Livbliana, integral rencvation of the interior of St. John
the Baptist church In Trnove, Lubllana, 1999},
periodically in journalism. As the project leader, he
collaborated (since 1978) on the establishing and
farmation of the study programme of the Department of
Design af the Academ ogFine Ars in Ljubliona. He
was the first Head of TKe Department {until 1988},
Recently he has been active in the rencvation of the
Slovenian grammar and secondary schoal in the field
of the education and fraining in the plastic arts.

Andre| Jemec lives and works in Ljubliona and in
Zabreznica in Gorenjska.



@E (%)

19624
ULUS #x S U— (NFFF—F, a-—d23Y947)

19645
A—AATT 4 TRERHTHT I~
(AT, ZOFFT)

19665

T3FroU— (VaFllr—h)
Fyoy—61 (BFuF. FSE&)
(T3—52Zb. F—ARUT)

DS FFxF— (Ta B4
FrS)—-FA0—7% (=R B9

19685
REE v — (YT i)
Vo) e — RN MR (o) )

19704
W) IEBIoy (Aaf=2F)

1971

a5 FETFAEREE
(RFALZF—F, a—dZ2F947T)

T -FxSU— (JaFusr—7)

19724
FyI—oOPy (I—-NN, AOTzZT)
A5 — RIERRHRE (o—-d A7)

1973%

FaFU—Zp=F L {FUTXT TF1T
1975%

Va7 p—FiRREENE (U T ) r—F)
19765

Syllogos Pamassos 2 2 — (Y¥ &)

(FF%, Firy)

19774

1) = ) o — i (RS
GEREY 2 7 v —FERREE L - 1)

19785
A-IRAFT4 7> F— (K. 25%R)

1879F
Pyol Hl—F e 31— (FIETAF,
JEFzwE) (2HF, ZAVM

19804 _
FyF—- AR o—H (=Y, ADFL=F)

19814
FyI)=-Fx—34H {FH¥LF, 207F7)

1982%
FyFU—TFIFR (GT=ATNEZ. B1D)

19835
KIRAFoeIU— Fh. BAY)

19845

TK¥+ S5~ (FJLZF, RAW) .
- P4 = P AR e —
NaF)e—7)

Personal Exhibition (Selection)

1962
Galerija ULUS, Belgrode

1964
Likewni studio Kabineta Grafike JAZU, Zagreb

19646

Mala galerija, Liubliana

Galerie 61, Klageniurt with; Baréig, Hozo)
Kleine Galerie, Munich

Galerie Europa, Bedin

1968
Mala galerija, Livbliana
Mesina galerija, Ljubljana

1970
Likevni salon, Celie

1971
Galerija Kolar2 narodnog univerziiela, Belgiade
Mala galerija, Liubliono

1972
Gualerija loza, Koper
Salon Muzeija savremene umjetnosti, Belgrade

1973

Golleria d'arle Forum, Trieste

1975

Modema golerija, Liubljana

1976

Cenier Syllogos Pamasses, Athens [with Joki]
1977

Mederna galerija, Liubliona (in the frame of; Xl MGB)
1978

Centre Culturel de lo RSF de Yougoslavie, Paris
1979

Jocques Baruch Gallery, Chicago {with Grabowski, Kubicek
1980

Galerija Meduza, Koper

1981

Gdlerja Forum, Zagreb

1982

Galerie Aras. Ravensburg

1983

Galerie Hoffmann, Calogne

1984

TK Galerijo, Trieste
Francaski kullurni center Charles Nodier, Ljubljana
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1985

Maderna galetija, Lubliona

Galerija LoZa, Koper

Umietnicki pavilion Cvijeta Zuzoric, Belgrade
Urnjetnicka galerija Bosne i Hercegovine, Sorgisnc
Razstavni salon Rotovz, Maribar

1986

Galerija A, Zagreb

Gallery Tableau Mugen, Takamatsy

The Sakalde Civia Art Museurn, Sakaide

1987
Villa Clementing, Wisshbaden

1988
Kulturni dom, Gerica

1989
Galerie am See, Zug

1990

Galerie Hoffmann, Cologne
Galerijo ZD5LU, ljubliana
Schloss Arben, Arben

1991 g
Kanagawa Prefectural Gallery, Yokohoma (in 2 o=

Infsrmational Prints Exhibition in Kanogowe 21 s~ =

- Jaoan)
Gallery Tableau Mugen, Takamatsu
Tis-Space-Sakaide, Sakaide

1992

Galetie Waszkawick, Berlin
Mala gelerija, Ljubliana

MGLC - Galerija Tivall, Ljubljana
Galerija Gorenje, Velenje

1993
Galerija Conkarjevega doma, Ljubljana

Buchhandlung Rembach-Galerie, Rombach fwin: . 3o

1994
Galeria M - Schloss Porcia, Spittal an der Drou
Galerie YWaszkowiak, Berlin

1995
Galerijo Sysen, Liubliana
Calerie Woszkowiak, Berlin

1997
MGLC - Galerijo Tiveli, Ljubljana

1998

Slovenski Kulumi center Koretan, Yienna

1999
Galerijo Rika Debenjaka, Kanal ob Sedi

2000
Hillsidle Forum, Tokyo {with: logar, Drago Tréor

2001
Klub Move reviie, Ljubljana
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Group Exhibitions in Japan

4Ath Intfernational Biennial Exhibition of Prints in Tokyeo,
The National Museum of Maodem Art, Takyo,
14. X, - 20, X, 1964

Exhibition of contempsrary prints in Yugoslavia,
The Natfional Museum of Modem Arf, Tokye,
18V - 25 VI 1955

5th International Biennial Exhibition of Prints in Tokyo,
The National Museum of Modern Art, Takyo,

4. 0. 1966 -22, 1, 1967,

The National Museum of Modern Art, Kyoto,
27,1190 1, 1967

7th International Biennial Exhibition of Prints in Tokye,

The Notional Mussum of Maderm Art, Takyo,
10 XML 1970- 21,1, 1971:

The Meaticnal Museum of Madern Art, Kyoto,
200 -21 W1 1971

Contermperary Yugaslay Graphic A,
Nantenshi Gallery, Tokyo, &, V. -14. VI 1973

Contemperary Yugeslaw Art,

The National Museum of Madem Art, Takyo,

&, V- 3V 1973;

Hyogoe Prefectural Museum of Madern Art, Kobe,
30, Vi - 28 VIl 1973

Centemporary Painting in Easiern Eurepa and Japan,
Kanagawa Prefectuial Gallery, Yokehama,

20 1 - 1.0 1281:

The Nafional Museurn of Ad, Csala, 5. - 31,11, 1981

Contemperary Yugoslay Ar, ;
Gallery Tableau 5, Sakalde, 11 - 30 IV, 1985;
Mikimoto Gallery - Hall, Tokyo, 18- 23. IX. 1986

Interaational Biennial of Graphic A Livbliena in Japan,
Sakaide Civic Art Museum, Sakaide, 10 VI - 3, XIl. 1988,
Kawasaki City Museum, Konagawa, 220 IV, - T1. V], 1289

The 15th International Exhibition of Prints in Kanagawa ‘@1,
Eastern Europa - lapan,

Kanagawa Prefectural Gallery, Yokehama,

20, % -8, Al 1991

The Inferational Triennial Competition of Print Osaka '91,
Exhibition reom of "Mydeme Osaka, Osaka,
27 % - 110Xl 1991 i

The Prints of the Warld, National Culture Festival in Kagawa
07, _
Sakaide Civic Al Museum, Sckaide, 25 X - 3. X, 1927

Exhibition Slevenian Graphic Art
[&ndrej Jlemee, Drage Trsar, Lojze Logar],

Hillside Forum, Tokyo, &. - 12. NI 2000

* A catoleg was prepared for each of the above mentionad
exhibition
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Awards (Selection)

1960

Ist award: 1st Biennial of the Yeung, Rijeka

1963
Bronzetio arfistico award: 3rd International Painting Award,
Spring of the Arfists, Savena

1964

Crand Prix Internotional; th Internatianal Print Biennial, Tokye
1965

Preseren Fund Award, Ljubliana

1969

Painting Award: INTART |ll, Livbliana

1971

Purchase Prize: IX. Gth International Print Exhibsition, Ljuklana
1972

13t Prize: 7ih Blug Salon, Zadar

1973

Purchase Prize: 27th Iriternational Painting Exhibition,
Francavilla al Mare

1974
phedal of Honour: 3rd International Print Biennial, Frechen

1975

Jokopic Award, Ljublianc st Prize: 1 1ih Intermational Bignnial
of Graphic A, Ljubliang

1st Prize: 2nd Trignnial of Contermporary Yugaslav Graphic,
Bitcla

1976
Prize of the Moka Pijade Foundation: @th Exhibiition of
Yugeslav Graphic, Zagreh

1979
City of Lubljana Award: 13th Irternational Biennial of Graphic
Art, Liubliana

1984
Purchase Prize: Sth Internatfional Exhibien of Criginal
Drawing, Rijeka

1986
Purchase Prize; 10th Infernational  Exbibition of Original
Drawing, Rijeka

1991

Giand Prix: Exhibition Slovenian Graphic - Exhibition of ihe
works of the ZDSLL members, Liubliona

Silver Award; The international friennial competifion of print

Osaka 91, Csaka

1994
Prederen Award for Life Work, Ljubljona

1998
Golden Plague of the Ljubllana University, Ljubliana
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